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Jaykobb Hill holds his daughter Lilah Hill as Stepheni Blake sits on their front porch on Monday morning. The couple likes to drink coffee and smoke cigarettes every
morning. “When it’s the first thing in the morning, it's peaceful,and it makes you feel like the rest of the day will be peaceful, too.” says Jaykobb. (Photo by August Frank)



DUANE’S WORLD

To find the best stories,
slow down and think

- by Duane Dailey

elve with me. Here we are,
seeking stories. Since we
are at a photo workshop

we must find visual stories. In our
culture, stories are built on words.

As we gather at coffee, we hear:
“Did you hear about...?” You're
about to get a story.

Someone needs to share what
they learned. They’re about to tell.
Okay, that brings us to Eldon,

Mo., small town America. You
bring fresh eyes to town. You see
differently from what I see or what
people who live here see.

Before you rush back to tell your
faculty what astounded you about
this town, think. Boil it down to a
few words. Write it down so you
can see it. Then become a photog-
rapher, not snapping photos but
thinking. What did you see? Not
just the words you heard talking
to people. Describe their place, the
environment. What appeals? What
excites you?

The mayor nailed it: “Talk to
our people” That’s research. As a
workshopper, you are empowered-
to knock on doors. Be bold. Make
cold calls at enticing places.

You must give of yourself. Be in-
teresting to the person you want to
photograph. Share yourself to gain
access. But, don’t talk so much that
you become entertainment. You
must be close to make emotional
photos.

An eon ago, a caveman mam-
moth hunter returned to tell his
story. He needed to draw a picture

on the wall to explain his story.
That started us on this trek to

Eldon’s tell-and-show gathering.
In visits with citizens they will
tell you what already happened.
You can only report with a camera
in an ongoing situation happening
here, now, in the next three days

“Cliff Edom got it
right. No fakery. No

posing. No artifical
light.”

and Friday morning. It’s real-time
reporting.

On opening night, you saw and
heard how Jim Richardson changed

as he delved into his small town of
Cuba, Kansas. That’s an astound-
ingly beautiful lesson. Learn from
Jim.

Your task this week will be to
learn to open your eyes and your
mind to what’s in front of you. Do
an Eldon story that is fresh, not
some cliché you drag into town.

My favorite book is Daniel
Kahneman’s “Thinking Fast and
Slow.” A Nobel Prize winner in
economics can teach us. As a cul-
ture, we jump to “fast” thinking. It
makes our lives, easier, even livable.
However, we need “slow” thinking:
Analytical, scientific thinking.

Be aware that first impressions
can be very wrong. People can pres-
ent a pose at first.

You can form a hypothesis about
a situation. But real solutions take
research, if we do it right.

We are here to do stories that tell
it right. Edit before you snap. Those
photos will astound us. You can re-
move our blinders and reveal truth
with a camera.

Cliff Edom got it right. No fak-
ery. No posing. No artificial light.

I expect that the “story” you
thought you had will not be the
story you end with after three days
of living with your subject in their
place and situation.

We are taught to pose. In family
gatherings I would quietly catch
moments with my Leica. But, an
aunt would call out: “Duane is tak-
ing pictures, smile!” It’s engrained.
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Nikon influence is long and wide

- by Emily Nevils

ristine Bosworth says she
has the best job at Nikon.
“My job is really fantastic

because I get to go and provide free
gear for students to borrow when
they can't afford to get anything, so
I'm like the hero all the time. It’s so
much fun,” says Bosworth.

Bosworth is the manager of the
Nikon Professional Services (NPS)
Department. She manages the
Campus and Educational Markets
Program, calling on universities
and high schools across the coun-
try. Bosworth’s background is in
fine art and photography, and she
didn’t start with Nikon until 1998
when she responded to an ad in the
local paper in Long Island, New
York.
“It seems impossible to get a
job with Nikon unless you know
someone or someone dies or some-
thing, so to get just a local job like
that was kinda rare,” Bosworth says.

Nikon selectively partners with
thirty-five colleges and universities
of various emphasis areas includ-
ing photojournalism, commercial
design, cinema, forensics and
community colleges that all want to
grow their photography equipment
lockers and provide profession-
al-level gear to their students.

“One of our biggest missions
is to support the young photogra-
phers who will eventually be our
bread and butter working pros. So,
to start now and establish relation-
ships with students now and know
that those relationships will contin-
ue in the future is a pretty big deal,”
says Bosworth.

In addition to working with

Nikon's NPS reps Kristine Bosworth, left, and Brien Aho

these educational programs, Bo-
sworth also travels all over the
country to several photo work-
shops—including the Missouri
Photo Workshop—to provide
Nikon camera gear and personal
support to participants. Bosworth
says that this is Nikon’s 25th year
sponsoring MPW and this is her
fifth year at the workshop, and she
has partnered with Brien Aho for
all but one of them.

Aho is a Professional Marketing
Representative for Nikon Profes-
sional Services. He is the liaison
between the professional photog-
rapher in the field and the Nikon
office in New York. In addition to
covering 10 states across the Mid-
west and Southwest, he attends
several workshops and sporting
events, and like Bosworth, provides
personal, on-site support to partic-
ipants.

Aho started working with Nikon
after retiring from the military in

2011. He served 20 years as a naval
photographer. He says that for him,
representing Nikon is about giving
back.

“My mentors always said, “You
should give back as freely as you
got it, and I believe in that too,”
Aho says.

Their advice to this year's MPW
photographers is to take advantage
of the personal support that Bo-
sworth and Aho provide this week,
especially if they borrow a camera
they have never used before. They
encourage photographers to con-
tact them by phone or email if they
have questions or need help with
gear while they are out shooting
this week.

“That’s the beautiful thing about
NPS. It's one thing to have the ben-
efit of service, but you actually get
one of us. So, you get our cell phone
and you get our email and we're
there to support,” says Bosworth.



Nikon Gear List zom

Lenses:

Prime

AF FISHEYE-NIKKOR 16MM
F/2.8D

AF-S NIKKOR 20MM F/1.8G ED
AF-S NIKKOR 24MM F/1.4G ED
AF-S 28MM F/1.8G

AF-S NIKKOR 28mm f/1.4E ED
AF-S NIKKOR 35MM F/1.4G

AF-S NIKKOR 50MM F/1.8G

AF-S NIKKOR 58MM F/1.4G

AF-S NIKKOR 85MM F/1.4G

AF-S NIKKOR 85MM F/1.8G

AF-S FX NIKKOR 105mm f/1.4E ED
AF-S VR MICRO-NIKKOR 105MM
F/2.8G IF-ED

AF-S NIKKOR 200MM F/2G ED
VRII

AF-S 300MM F/2.8 GED VRII
LENS

AF-S NIKKOR 300mm f/4E PF ED
VR

AF-S NIKKOR 400MM F/2.8E FL
ED VR LENS

AF-S NIKKOR 500mm F/4E FL ED
VR

AF-S NIKKOR 600mm F/4EFL ED
VR

PC NIKKOR 19MM F/4E ED

PC-E NIKKOR 24MM F/3.5D ED
PC-E NIKKOR 45MM F/2.8D ED
PC-E MICRO-NIKKOR 85MM
F/2.8D I1

AF DX FISHEYE-NIKKOR 10.5MM
F/2.8G ED

AF-S DX NIKKOR 16-80mm F/2.8-
4E ED VR

AF-§ NIKKOR 14-24MM
F/2.8G ED

AF-§ NIKKOR 16-35MM
F/4G ED VR

AF-§ NIKKOR 24-70mm
f/2.8E ED VR

AF-S NIKKOR 24-120MM
F/4G ED VR

AF-S NIKKOR 28-300MM
F/3.5-5.6G ED VR

AF-§ NIKKOR 70-200MM
F/2.8E FL ED VR

AF-§ NIKKOR 70-200MM
F/4G ED VR

AF-S NIKKOR 80-400MM
F/4.5-5.6G ED VR

AF-§ NIKKOR 200-500mm
t/5.6E ED VR

Camera Bodies:

D5 DSLR Camera Body (XQD
Version)

D850 Digital SLR Camera
body

D810 DIGITAL SLR CAMERA
BODY

D750 FEX-FORMAT DIGITAL
SLR CAMERA BODY

D500 DSLR Body

Other Equipment:

AF-S TELECONVERTER TC-14E IlI
(1.4x)

AF-S TELECONVERTER TC-17E Il
EH-6B AC ADAPTER

EN-EL15 RECHARGEABLE LI-ON
BATTERY

EN-EL18A RECHARGEABLE LI-ION
BATTERY

KEYMISSION 170 (BLACK)
KEYMISSION 360 (BLACK)
SB-500 AF SPEEDLIGHT
SB-5000 AF Speedlight

SB-700 AF SPEEDLIGHT

SB-910 AF SPEEDLIGHT

SU-800 WIRELESS SPEEDLIGHT
COMMANDER(REP

WR-10 WIRELESS REMOTE CON-

TROLLER SET

Weather Report

Tuesday, Sept. 26
Showers

83/58

50% chance of rain

Wednesday, Sept. 27
AM Showers

71/52

40% chance of rain

Thursday, Sept. 28
Partly Cloudy
74/52

0% chance of rain

Friday, Sept. 29
Partly Cloudy
76/47

10% chance of rain

Saturday, Sept. 30
Mostly Sunny
73/50

0% chance of rain

#MPW69

Facebook:
MoPhotoWorkshop

Instagram:
mophotoworkshop

RANGEFINDER CREW

Ellie Cherryhomes
Emily Nevils
Monique Woo

Brian Kratzer
editor

Duane Dailey
editor emeritus



Team Chapnick
MaryAnne
Golon &
Randy Olson
e\
Trevor Frost Sarah Miller Cinthya Santos Briones Sait Serkan Gurbuz
Richmond, VA Tyler, TX New York, NY Falls Church, VA
trevorfrost@comcast.net killasmilla@gmail.com cinthyas.briones@gmail.com photojournalist@email.com
Team CLiff & Vi
Yunghi Kim &
Torsten
Kjellstrand
Gokhan Cukurova Rebecca Kiger Michael Cali Karine Aigner
Itasca, IL Wheeling, WV San Diego, CA Washington, D.C.
contactgokhan@gmail.com rebeccakphoto@mac.com mfc5gd@mail.missouri.edu karineaigner@gmail.com
Team Cox
Peggy Peattie
& Bill Marr
Terra Fondriest Victoria Sarno Jordan August Frank John Anglim
St.Joe, Arkansas B“er\}\?;sA:;estcf\ggg”t'”a/ Eugene, OR Lutherville,MD
terrafondriest@gmail.com toya. s;@gmaﬂ com afrank38@gmail.com j-anglim@verizon.com
Team Lee
Kim Komenich
& Eric Seals
Brendan McInerney Amber Baesler Nick Childers Pamela Houser
Sparta, NJ Omahan, NE Pittsburgh, PA Ashland, MO
menrny@gmail.com abaesler070@gmail.com info@nickchilders.com pamhouséerphoctg%rapher@
Team Gilka
Melissa Farlow
& Dennis
Dimick

Mark Kauzlarich Jeenah Moon Amr Alfiky

Sam Coggle

New York, NY Seoul, South Korea Queens, NY Melbourne, Australia
kauzlarich.mark@gmail.com jeenahmoon@gmail.com alfikyamr@gmail.com sally@sallycoggle.com.au



Reema Hamdan
Sydney, Australia
info@reema-hamdan.com

Adam Vogler
Van Buren, AR
adam@adamvogler.com

Y

Gabrielle Saveri
Sonoma, CA
gabsav@earthlink.net

Mac Stone
Greenville, SC

macstonephoto@gmail.com

Nathan Howard
Newport, OR
nathanhphoto@gmail.com

Joel Angel Juarez
Oxnard, CA
jajuarezphoto@gmail.com

Annie Risemberg
Philadelphia, PA

annierisemberg@gmail.com

Eduardo Lima
Toronto, Canada
edulima.photo@gmail.com

A
Hannah Jarzabek
Brzeg, Poland/Barcelona, Spain
fotografia@hannajarzabek.com

Alberto Barba Pardal
Zamora, Spain
albertobarbapardal@gmail.com

Allison Zaucha
Ambler, PA
allison@allisonzaucha.com

Andrew Whitaker
Cape Girardeau, MO
whitaker.andrewj@gmail.com

Tom Krawczyk
Chicago, IL
takrawc@gmail.com

Patricia Monteiro
Sao Paulo, Brazil
patriciamonteriol@gmail.com

Jon Pearson
Omaha, NE
boomerangthang@gmail.com

Jason Houston
Louisville, CO
jason@jasonhouston.com

Erin Lefevre
New York, NY
erinlefevrephoto@gmail.com

Cheney Orr
Brooklyn, NY
cheneyorr@gmail.com

e

Elayna Yussen
Portland, OR

eyussen@gmail.com




MaryAnne Golon

Melissa Farlow

Peggy Peattie

“Be as open with your subjects as you
expect them to be open with you.”
-Randy Olson

“Dance with your camera when shoot-
ing. Dance, dance. -Yunghi Kim

“Wait for moments. You have to be
patient.” -Yunghi Kim

“I think the most important thing to
remember when you'’re meeting a
subject is to be authentic, be who you
are and be honest with them, because
the point is to build trust. And building
trust and having a relationship with
them built on trust will give you access
and that’s the key: trust and access.”
-Melissa Farlow

“When you're out shooting and telling
stories always make sure to make it
an important and special event for the
person because you have to go in with
a mindset that this might be the only
time in this person’s life that they will
ever photographed by a professional
photographer, and you want it to be a
memorable experience.” -Eric Seals

“As you research your stories, constant-
ly be thinking to yourself, how do | tell
this story in pictures?” -Peggy Peattie

Dennis Dimick

Eric Seals

Bill Marr



MPW Data Report

Where are the photographers from?

What is your favorite f-stop?
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